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KOREAN VOCAL MUSIC.

N spite of the evidence to the contrary borne to our ears on
every summer breeze, Korean music is not a myth. The
sounds seem peculiar and are far from pleasing, because we

~ do not know or fee/ what they are intended to express and we

bring to them not the Korean temperament and training but
the more artificial western ear. We say they do not “keep
time,” which 18 as just a stricture as it would be to say tbat

Shakespeare’s verse does not rkyme. Why should they “keep

time?” There is no analogy for it in nature. The thrush does

notk keep tiue; and the skdylark, that joy of Korean waste places,

cares naught for bars and dotted notes. Asa expressionl
of feeling, music should no more be bhampered by *“time” than!
poetry is by rhyme. There are occasions, to be sure, when both

time and rhyme are necessary adjuncts; and I shall show that
somme Korean music is not lacking in that shythmic succession

which ‘we call “time.”

. Koreans like our music as little as we like theirs, and for the.

same reason — they do not know what we are “driving at.”” The

same difficulty often confronts us in our own music. Haydn's
descripticn of the fall of the spirits in' “Creation” loses all mean-

ing except as we hold the key. i

So. [ beg you to suspend your judgment of Korean music
until you can listen to i, fo to speak, with Korean ears.

. Korean vocal music is divided into three classes; the S5 Jo,
or what we might call the classical style, the ZHa CA’s or popular
style and an intermediate grade which we might csll the draw-
ing-room style—with the drawing-room left out. ¢

Let us begin with the Si /o or classical style. It may be
characterized as extremely andante and tremidoso, and is punctuat-




























































































































































